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2. LITERARY RESEARCH ON CHANDAS

2.1 REVIEW OF ANCIENT LITERATURE
2.1.1 Chandas according to Ancient Sanskrit texts

Since ancient times in India, our sadhus and poets have been consciously using language
with words, sounds and rhythms in a way that it can express the higher truth making
Sanskrit such a profound language that it is. One of the most crucial tools for perfection
in language and poetry is chandas or metre, derived from the word ‘chad’ which literally
means delight. There is no poetry without chandas in Sanskrit language. Hence, thorough
knowledge of chandas is necessary to understand and appreciate any poetic composition

in Sanskrit.

The study of Chandas (metres) has a long tradition as an important branch of Vedic

learning. Pingala, believed to have lived in the 2" century BC, is credited with the

authorship of Chandasastra— a treatise on the systematic study of the metre in Sanskrit
language, and this is probably the first work written on prosody. The Chandasastrais
considered as one of the six Vedanga’s or limbs of the Vedas. In the later centuries came
the commentaries of his work by scholars such as Kedarbhatta (8" century) and

Halayudha (13" century). Acharya Hemacandra in the 12" century contributed to the

study of metres as well, though his classification criteria differed from that of Pingala’s

work. Some of the other major Sanskrit texts dealing with prosody or metrics passed

down over the centuries rgveda’s - pratisakhya, Katyayana’s — anukramani (which are

related to the Samaveda.), Bharata’s - Natyasastra, Kalidasa’s - Srutabodha (2



century), Kéemendra’s — Suwvrttatilaka (11" century), Chandomanjari of Gangadasa
(12th century) (Mishra, 2011).

Acharya Durga writes in his commentary on Nirukta (7.2) of yaksacarya: “na chandosi
vagucariti”, meaning No speech takes place without Chanda. The same point is further
elaborated by Acharya Bharata who says in his Natyasastra (14.15): “chandohino na

Sabdosti na Chandah sabdo varjitam”, which means No speech is possible without

Chanda and a Chanda without speech is also equally impossible. Thus, we understand

that Chanda is as important as speech. But what exactly is Chanda? Rigveda (1.164.24)
says- “aksarena mimate saptavanih”, meaning, all the seven Chandas are measured by
syllables. Katyayana defines Chanda in his Rksarvanukramani as- “yad aksara
parimanam tat Chandah” which means, Chandas are measurement of syllables. Sri

Aurobindo adds more clarity to the above statement of Katyayana by saying that

Chandas are “a fixed and balanced system of measures of sound, mantra...” it is the
“ordered measures of the poetic spirit” and it is the “right physical basis for the poetic

movement”.

Poet Dandi, in his kavyadarsa says that “the lore of chandas is the boat for those who

desire to cross the deep ocean of poetry”
J\:"_ o AW aN :ﬁ < . ﬁ . |
sa vidya naustitirsunar gambhiram kavyasagaram|

- Agnipurana, Ch 337, verse 23



To express any emotion, feeling, desire or event, a chandah must be chosen very

carefully as each metre has its own mood and rhythm.

Ksemendra, in his suvrattatilaka, says that, while choosing a metre, one has to
carefully observe the rasa, the mood, the nature of description and the content.
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kavye rasanusarena varnananugunena cal
kurvita sarvavrtanam viniyogam vibhagavit! |
- Suvrattatilaka by Khemendra

In all Indian languages, especially in Sanskrit, the metre is determined by arrangement
of long and short syllables. Thus, a large number of possible combinations have given

rise to huge variety of chandas. Quite often the name of a chandah describes its

nature or movement like ‘mandakranta’ which means ‘slow moving’. Most of its
syllables are long and heavy and is hence used to express sadness. Kalidasa has used

this chandas very beautifully in his composition ‘meghadtitam’ where the lovelorn

yaksha asks the cloud to be his messenger to his beloved.
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sSyamasvangam cakitaharinipreksane drstipatari
vaktracchayari $asini sikhinam barhabharesu kesan |
utpasyami pratanusu nadivicisu

bhruvilasan hantatkasmin kvacidapi na te candi sadrsSyamasti ||

- Meghadutam, verse 105

| fancy to see your body in the priyangt creepers, your glances in the eyes of the

bewildered female deer, the beauty of your face in the moon, your hair in the
plumages of the peacocks and the sportive movements of your eyebrows in the river.
But, O misfortune! Nowhere is a single thing. O passionate one, does your likeness

exist.
Similarly, ‘tvaritagati’ means ‘fast gait’ and contains many short syllables. Here is a
description of gopi’s meeting with Krishna. This verse is from gangadasa’s

Chandomanjari.

CARTTTEISTg A e URT AT ffeRTaT |

o

tvaritgatirvrajayuvatistaranisutd vipinagatal

muraripund ratigurund sahamilitd pramadamital |

- Chandomanjari, Ch. 2, verse 32



The maiden of vajrapura, while wandering in the forest near the fast-flowing river

Yamuna, become happy meeting Krishna, the master of the art of love.

Druta vilambita means ‘fast and slow’. This metre begins with short syllables at a

fast pace and then adopts a slow and tardy rhythm involving long syllables.

Bhartihari has used this metre in the following verse of his ‘NitiSatakam’.

o o N ¢ ha¥

1l SEAH I
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iERldTeg G & T |
vipadi dhairyamatabhyudaye ksama

sadasi vakpatuta yudhi vikramah|

yasasi cabhirucirvyasanan Srutau
prakritisidhdamidarm hi mahatmanam| |

- Nitishatakam, verse 63
Eloquence in the assembly, in the field
The puissant arm, the lion’s heart the proud look
Unshaken in defeat; but modest-kind

Mercy when victory crowns; passionate for books



High love of learning; thoughts of fame inclined: -
These things are natural to the noble mind.

At times the names of the chandas are derived from the nature. For example-

‘bhujangaprayata’ is named after the serpent which has a zig-zag movement.

Shankaracharya has written his Bhavanyasatakam in this metre.
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na tato na mata na bandhurna data
na putro na putri na bhrtyoo na bhartal

na jaya na vidya na vrtirmamaioa
gatistvam gatistvam tvameka bhavanil |

- Bhavanyashtakam, verse 1

Neither father, nor mother, nor friend nor giver, nor son, nor daughter, nor servant nor

master, nor wife, nor learning nor occupation have I. You alone, O Bhavani, are my

refuge.
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Sardulavridita means ‘the play of the tiger’ and is a typical representation of the

leap of a tiger. There is first a long leap followed by a break, provided by the caesura

after the 12 syllable and then a short leap.
I 1w GEFHAET B &t oA
haN N o o haN by =
I el & @fed T @d g warean: |

o N

N oo C_

GlHg JRMHUSIld I ITSTled g

.+ e o hn¥ o .

4 3 qEA o aFd gXal A 8 i a4

re re cataka savadhanamanasa mitra ksanarm Srityatam
ambhoda bahavo hi santi gagane sarve tu naitadrsah|
kecid vrstibhirardrayanti vasudham garjanti kecid vrtha

yani yarir pasyasi tasya tasya puratoo ma brihi dinam vacah!|

- Nitishatakam, verse 51
O rain lark, rain lark, flitting near the cloud,
Attentive hear, winged friend, a friendly word
All vapours are not like, the heavens that surround darkening;
Some drench the earth for noble fruits,
Some are vain thunderers, wandering by with bruit:
Sue not to each thou seest then; O bird;

If humbly entreat thou must, let few have heard.
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Though these are some interesting insights into Sanskrit metres, there is no hard and
fast rule. The same chandah is often used to depict different moods and different
chandas can express the same mood. It all depends on the inspiration and the mastery

of the poet.

Here are some more Grantha on Chandasastra from the Vedicperiod
Chandasttram — Acarya Pingala

Chandonukramani — Venkat Madhava

Chandonus$asanam— Hemacandra

Chandah ko$a — Ratna Sekhara

Chandasekharah — Rajasekharacarya

Chandomanjari — Sri Gangadasa

Chandah kaustubham — Radha Damodara

Chandahassandohah — Dinescandra Dutt

A metre is generally regulated by several elements such as, the number of metrical
lines, number of syllables and their arrangement or the number of syllabic instants,
the arrangement of pauses etc. In the case of Sanskrit chandas or metres, it is seen that
the main principle governing the metres of the Vedas is instrument by number of
syllables. This was also extended to the classical Sanskrit metres. However, they
differ in many cases from those of Vedic metres where it is the number of syllables
that matters. But in classical Sanskrit metres, the arrangement of syllables by short

and long, plays an important role. In Vedic Sanskrit it is not necessary that all gayatri

12



chandas should have the same arrangement of syllables, but the number of syllables

should be same in all quarters.

2.1.2. Classification of Chandas according to various ancient texts:

In classical Sanskrit the metres regulated by number of syllables (akéaravrattas) are
divided into three categories such as samavratta or meters having same number of
syllables in each line with same arrangement; ardhasamavratta or meters where

each alternative line has same arrangement of sounds; visamavratta or metres having

uneven stanzas with different arrangements. Based on arrangement of syllables, one
particular metre differs from another. Thus, we have a large variety of metres. In case
of the above metres, if any quarter of a metre has one or two syllables less or more

than the prescribed number then the metre is considered to be defective. This is called

chandobhanga (break the rule of the metre) which is not permitted by prosodions.

But in the case of Vedic metres, absence or excess of one or two syllables in a quarter

of any chandah is neither considered to be a defect nor by that, does a chandas

change into another. So, the Aitareyabrahmana (1.6) says na va ekaksarena
chandamsi viyanti na dvabhyam kausitakibrahmana (27.1) adds, na

hyekakséarena anyacahhando bhavati na dvabhyam. But to recognise the place

where more or less, chandas occur, the Vedic prosodions used some terms before the

name of the chanda. For example: in gayatri metre, if one syllable is less in a quarter

then it is called nicrd gayatri metre, if two syllables are less, then it is called virat
gayatri; if one syllable is more, then it is called bhurikgayatri, if two syllables are

more, then it is called syaratgayatri. So is the case with other metres aswell. The

13



Vedic prosodions have also prescribed how to fill the metres by means of vytha
(which ordinarily means breaking sandhi in case of ya and va). For example: the first
line of famous gayatri mantra — ‘tat savitur varenyam’ has one syllable less. So, to
fill it, one can break ya in varenyam into | and a or | and ya and instead of

varenyam, one can chant vareni-amor vareni-yam. These are some cases where

Vedic metres are more flexible than those of classical ones.

Apart from the aksaravratta, the classical Sanskrit has also another metre called

jativratta or matravrattawhich is absent in Vedic literature. Here the metre is

regulated not by the number of syllables but by the syllabic instants or mantra. Arya
and vaitaliyaare considered to be the two main varieties of matravrattas. This in
short is a brief outline of the Sanskrit metres, both Vedic and classical.

Now one might have questions like — why do we need metres? Are they natural or
artificial? Other than physical composition, do they have a great significance? What

to different chandas stand for? Sri Aurobindo has provided deep insights into the

significance of chandas, covering all the above questions.
2.1.3 Texts on chandas

The system of metrics has a long tradition as an important branch of Vedic learning.
The text that deals with the rules of metrics is calledChandasastra and is one of the
six Vedangas or limbs of the Vedas. Panini, an eminent grammarian and rishi,
mentioned Chanda as the two legs of the Vedas.

The Chandasastra is said to be the first systematic treatise on Chandas. It was written

in about 150 B.C. by Pingalacarya. According to the ‘History of Indian Literature’

14



the sankhyayana srautasutra contains several chapters on prosody, Other Sanskrit
texts dealing with prosody or metrics are rgveda’s - pratiS$akhya, Katyayana’s -
anukramaniand Nidanasutra related to Samaveda. Apart from these, chapter 14,15
and 32 of Bharata’s Natyasastra and chapters 328-335 of Agnipurana also deal with
the metrics. Some later works on metrics are quite prominent are- Srutabodha of
Kalidasa (2" cent. A.D.), Suwrttatilaka of Kséemendra (11" cent. A.D.),

Chandomanjari of Gangadasa (12" cent, A.D.) and Vrttaratnakara of Kedarabhatta

(15" cent. A.D.).

Some minor work on metric system or Chandas are as follows: Chandakaustuba of
Radhadamodara and Baladeva vidyabhtisana (19" cent. A.D.), Chandonusana of
Jayakriti (10" cent. A.D.), Chandasekharaof Rajasekhara (11" cent. B.C.),
Chandonusgasanaof Hemacandra (12" Cent. A.D.), Chandovicati of Janasrayi (9
cent. A.D.), Svayambhucandah of Svayambhu (9" cent. A.D.), Vanibhiisana of
Damodara Misra (15" cent. A.D.), Vrttaratnavaliof Venkatesa (16" cent. A.D.),

Vrttajatisucayaof Virahanka (10" cent. A.D.), Vrttamauktika of Candrasekhara

(17" cent. A.D.).

2.1.4 Use of Chandas in our ancient texts:

Gayatriusniganustubruhatipankhtitristubjagatyai atharvaveda (19.21.1)

Rigveda says that there are seven major Chandas used in Vedas by the Rishis. They
are: Gayatri (24 syllables), Usnik (28 syllables), Anusthup (32 syllables), Bruhati (36
syllables), Pankhti (40 syllables), Tristhup(44 syllables), Jagati (48 syllables)

15



Apart from these we have seven more Chandas used in the Vedas. They are: Atijagati
(52 syllables), Sakvari(56 syllables), Atisakvari(60 syllables), Astih (64 syllables),

Atyastih(68 syllables), Dhritih(72 syllables), Atidhritih (76 syllables).

Maharshi Valmiki has used 16 different Chandas in the Ramayana. They are:

Anusthup, Indravajra, Upendravajra, Vamsastah, Indravamsa, Vaisvadevi,
Praharsini, Rucira, Vasantatilakam, Puspitagra, Aparavaktram, Sundari,
Aupacandasikam, Bhujangaprayatam, Upajati and Malini.

Maharshi Vyasa in his Mahabharata has used 18 types of Chandas. They are:

Anusthup, Indravajra, Upendravajra, ratoddhata, Shalini, Vamsasthah, Indravamsa,
Dhrutavilambitam, Praharsini, Rucira, Vasantatilakam, Malini, pancacamaram,
Sardulavikriditam, Puspitagra, Aparavaktram, Pramanika.

2.1.5 Popular Sanskrit Chandas

Chandah with 8 syllables-

Anusthup: Also called the shloka, this is the most widely used metre in

Sanskrit language. The greater part of the Mahabharata, Ramayana and
Puranas are written in this metre. It allows great freedom in the use of long and
short syllables. However, in its usual form, the fifth syllable of each pada

should be short, the sixth long and the alternatively long and short.

Definition:
g &Y | ge fEagea: |

. o NN o =~
T8 §8 o ST AFEIHIHHA:
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Pancamari laghu sarvatra saptari dvicaturthayoh!|
guru sasthamni ca janiyat Sesesvaniyamomatah! |

Chandomanijari, Ch 4, verse 258

Example:

1B & T ge: TeRaH: |

FNUGH_ ZNUTH ¥ T ATgAea1 Hezid: |

Lokanam tvarm paro dharmah purusah purusottamah!|

Saranyam saranam ca tvam ahurdivya maharsayah!| |

- Ramayana of Valmiki, V, CXIC,14

NN = °
2.97 UL HET: I QAT g9 |

aa_ﬁr\(‘ ‘\_‘ﬂ%:ga_r (oY oIS “

yatra yogesvarah krsnah yatra partho dhanurdharah|

tatra Srirvijayo bhiitih dhruva nitirmatirmamd| |

- Shrimad Bhagavad Gita, Ch 18, verse 78

Chandas with 11 syllables-

(Indravajra, Upendravajra, upajatih salini ratoddhata)

Indravajra: Each pada of this metre contains eleven syllables. Here the 1, 2", 4t 5t
,8M 10" and 11" syllables of each pada are long and the others short. There should be

a pause after the 5™ and last syllable of each pada.
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Definition:
ETferga At A R
syadindravajra yadi tau jagau gah

- Chandomanjari, Ch 2, verse 41.

Example:

1. [T JaTdara i 57 HETgeHe SawaH |

MIRIHSISAIIEIE ATSH, G Al S |

Lilakaragre dhrutaparvatendraminm indrarit mahavrstmadarit jayantam|
gopibhujairlalitapadapadarin balam mukundam manasa smaramil |

- Balamukundastakam, 8
2.9 AU} FRAGE (S dist ses i A

Y aN

« N haN N ~ ~ =
IR fd THEAHA g d Sa= I gieag: |
Tvam vaisnavi Saktiranatavirya visvasya vijam parama’si mayal

sammohitan devi samastametat tvam vai prasanna bhuvi muktihetuh||

-Devimahatmyam, Ch 11, verse 4

Chandas with 12 syllables:

(Totakam, Vamsathavilam, Bhujangaprayatam)

18



Totakam: This metre contains 12 syllables in each pada. The 1%, 2", 4t 5t 7t gth

10" and 11" syllables of each pada of this metre are short and the others long. There

should be a pause after the 4™, 8" and last syllable of each pada.

Definition:
¢ ARSI ERIAY,
vada totakambdhisakarayutam
- Chandomanjari, Ch 2, verse 79
Example:

1. R A FgA AT Ag &fed T |

BIIH_ ALY ARG HEX |

adharam madhurarii vadanam madhurari
nayanarit madhurarithasitarii madhurari|

hradayam madhurarit gamanarni madhuran
madhuradhipaterakhilarin madhuram!| |

-Madhurastakam of Vallabhacarya, 1

2 JUTHTH THIH HaHaST AR AT g TR. |

TR 2RUSHARTT dRd TR |

pranamami namami bhavambhavajanmakrtipranisidanakam|
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gunuhinamanantamitam Saranamjanatarana taraya tapitakamd| |

-Paramesvara-stuti, Stotraratanavali. P.20

Chandah with 13 syllables

Praharsini: There are thirteen syllables in each pada of this metre. The 1%, 2", 31, gt

10™, 12" and 13" syllables of each pada of this metre are long and others short. There

should be a pause after the 3 and last syllables of each pada.

Definition:
o f\Cﬁ
Tryasabhirmanajaraga praharsiniyam
- Chandomanjari, Ch 2, verse95
Example:

o N . ¢ _o\C NN

1.3 |

o o o < oﬂfi{@_aa ‘R‘[a“

Asrantasmitamarunarunadharosthamharsardrardvigunamanojfiavenu

giatam |

vibhramyadvipulavilocanardhamugdharm
viksisye tava vadanambujarm kada nul |

-Krs$nakarnamrtam of Lilasuka, Ch 1, verse 44
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2 FaFee TAQUare o AR aradl fagad sTietd fifesea: |

=~ o PSRN N\ ha¥ o [y
A EREAUTT gearai FHIOTICSTT: )

Svachandarir daladaravinda te maramdarivvindato vidadhatu gufiajitarit
milindah|
amodanatha haridantarani neturimaivanyo jagati samirnatpravinah! |

- Bhaminivilasa of Jagannatha, Ch 1, verse 14

Chandah with fourteen syllables

Vasantatilakam: This metre contains fourteen syllables in each pada. Here the 1%, 2",

4t gth 11 13" and 14™ syllables are long and others are short. There should be a

pause after the 8" and last syllable of each pada.

Definition:

o FEdaSE aSTT ST I

jiieyarit vasantatilakari tabhaja jagau gah

- Chandomanjari, Ch 2, verse 112

1.AS=: UfRd T JEEE SRHESTSaacaRa T RaR : ST |

I EETIUTATUTCR TSSO W iad JEN™ e ||

yo 'ntah pravisya mama vacamimari prasuptamsafiajivayatyakhilasaktidharah

svadhanmal
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anyamsca hastacaranasravanatoagadin
pranannamo bhagavate purusaya tubhyamd||

- Srimadbhaguvatam, skanda4, adhyaya9, shkola6

2. - Nean = [ aN
AT HAGHE IR ARG Wt faeaared

gangataragaramaniyajatakalapamgaurinirantaravibhiisitavamabhagari
narayanapriyamanangamadaparari
varanasipurapatirit bhaja viksvanatham
-Visvanathasatakam of Vyasadeva, 1

Chandah with 15 Syllables

(Malini & Tunakam)

Malini: This metre has fifteen syllables in each pada. The 1%, 279, 31 4t 5th gth 10t
and 13" syllables of each pada of this metre are short and the others long. There

should be a pause after the 8" and last syllables of each pada.
Definition:
N .o ﬂ Ny N .
nanamayayayuteyarn malini bhogilokaih

- Chandomanjari, Ch2, Verse 134
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Example:
1 Tl fEHIY YFATRT RS TRSH SHeIaRENe
PRIageHtal g deas-rRUgEeage TR |
vatavitapisamipe bhiimibhage nisannan
sakalamunijanananm jianadataramarat
tribhuvanamurumisarir daksinamiirtidevam

jananamaranadukhaccedadaksarit namami

-Daksinamurtistotram of Sankaracarya, 2

2.519g S9g 3a1 qalhirgEieTag Sag e fersureamsied

Sag Sag WA : RHSTHIAgedg TR g3 |

jayatu jayatu devo devakinandanoyari
jayatu jayatu krsna vrsnivarsapradipari

jayatu jayatu meghasyamalah komalango

jayatujayatu prthvibharanaso mukundah

- Ramcaritmanasa of Tulsidasa, 5t Canto

Chandah with 16 syllables
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Pancacamaram: Two padas of pramanika metre put together would form one pada

of this metre. So, this metre contains sixteen syllables in each pada and the
arrangement of syllabic groups in each pada and the arrangement of syllabic groups in
each pada of this metre is: jara la ga jara la ga. Here the 1%, 3/, 5" 7t gth 11t 13t
and 15" syllables of each pada are short and the others long. There should be a pause

after the 4™, 8™, 12" and the last syllables of each pada.

Definition:
o [ g2
pramanikapadadvayarn vadanti pancamaram
- Chandomanjari, Ch 2, Verse 151
Examples:

1.FHIH TehacHeH BAGRIGR MG o TEFge TR ETIwTe
TEFAE, ST, e v, FRiseTge = aead glanaaas
Namami bhaktavatsalam krpalusilakomalam
bhajami te padambujam hyakaminam svadhamadarit
tadekamadbhutam prabhum nirhamvaram vibhum
jagadgururi ca Sasvatarin turiyamekakevalarit

-Ramcaritmanasa of Tulsidasa, Ch 3, Verse 1

[Nl aN [ oY o\ NN

2. T AfrafeizTieigratehiey. aETaHThgHI: TaT U EIRE a8
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o =\ ha ha “\ .
B GRGaadl FAHIGSHS A T=gw Fal @l Jarag |

kada nilimpanirjharnikunjakotare vasana
vimuktadurmatih sada sthirahsthamafijalirih vahana
vilolalolalocano lalamabhalalagnakah

Stveti mantramuccaran kada sukhi bhavamyahari

-Sivatandavastotram of Ravana, versel3

Chandah with seventeen syllables

(Sikharini, Pruthvi ,Mandakranta)

Sikharini: This metre contains seventeen syllables in each pada. The 1%, 7t 8™ g

ot 11 14™ 15" and 16™ syllables of each pada of this metre are short and the others

long. There should be a pause after the 6™ and last syllables of each pada.

Definition:
W el FHEHeT T: RraRol
rasai rudraiksccinnd yamanasabhala gah Sikharini
- Chandomanjari, Ch 2, Verse 161
Example

1. & & TR ZAaCHER GUIde o Jam! HafaT s aeadd
N haN N aN oy . OO\ . o~ ~ -
WWWW&WWWH I
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hara tvari sarsarari drutataramasarari surapate
hara tvarin papanam vitatimaparari yadavapate
aho dinenathe nihitamacalarii nikscitapadarm

jagannthasvmi nayanapathagmi bhavatu me

- Jagannathastakam of sankaracarya, 8

2% A1 FGwG [ FAGIGHTATSAU

FTeTl BeTed FRAMY HEUTHI:

e [T R S T e AR T

N . [N Y oSl aN
FHITEATS ZEd OIS g

kada va kalindikuvalayadalasyamalatarah
kataksa laksyante kimapi karunavicinicitah
kada va kandarpapratibhatajatacandrasisirah

kamapyantastosarit dadati muralikelininadah

- Krsnakaranamrutam of lilasuka, Ch 1, Verse 26

Chandah with nineteen syllables

Sardulvikriditam: This metre contains 19 syllables in each pada. The 1%, 2" 31 6t

gih 12t 13" 14™ 16™ 17" and 19" syllables of each pada of this metre are long and

the others short. There should be a pause after the 12" and last syllable of each pada.
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Definition:

Example:

FBTM < :HJ\RH: [N af\

siryasvairmasajastatah saguravah sardilavikriditam

- Chandomanjari, Ch 2, Verse 196

2 (UGSt & TR € geahiet T

g MY Ii5d W S A o foe

He gopalaka he krpajalanidhe he sindhukanyapate
he kamisantaka he gajendrakarunaparina he madhava
he ramanuja he jagattrayaguro he pundarkaksa marn

he gopijananatha palaya parari janami na tvarit vind

- Mukundamala of Kulasekhara, 22

(a¥aN . ~ -~
2. FEQUIASH SAEYED T TS hIETHH

= N . NN . N .
ATEH q¥HTA hldd dU] S R

27



HaTes| EREaH ¥ FSq F98 T THES

ha ﬁr\"\r\‘\c\ NN o
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kastiritilakari lalatapatale vaksahsthale kaustubham
nasagre varamauktikari karatale venuri kare kankanari
sarvanage haricandanar ca kalayan kanthe ca muktavali

gopastriparivestito vijayate gopalaciidamanih
- Kr$nakaranamrutam of Lilasuka, Ch 2, Verse 108

Chandah with twenty-one syllables

Sragdhara: This metre contains twenty-one syllables in each pada. The 1%, 2", 31,

gt gth 7t 14t 15M 17% 18% 20™ and 21% syllables of each pada of this metre are

long and others short. There should be a pause after the 7", 14" and 21%t syllables of

each pada.
Definition:
STt s Brgfafagan sva Ffaaan
Mrabhnairyanari trayena trimuniyatiyuta stragdhara kititeyam
- Chandomanjari, Ch 2, Verse 210
Examples

1. Tl_q_ (\\aq_ . N O\
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ramarit kamarisevya bhavabhayaharanari kalamattebhasinitha
yogindram jnanagamyarii gunanidhimajitari nirgurnarit nirvikaram
mayatitam suresam khalavadhaniratarii brahmavrndaikadevam

vande kandavadatarii sarasijanayanarn devamurvisaripar

- Ramcaritamanasa of Tulsidasa, Ch 6, Verse 1

2. G AldEaed I eRagahAETR

o N N e N o

T N o N o o ha¥
AHAHULH [9=ATd RUTHAT AFTEE AN TTeeTSSHTNAHIATHEN dhHHEIUS

-

RSRL

Ay [ RN o o
LG a1 dgagdd: Jeg dlchiacd:

Sanandam nandihastahatamurajaravahutakaumarabarhi
trasannasagrarandhrarii visati phanipatau bhogasankocabhaji
gandoddinalimalamukharitakakubhastandave Siilapane
roainayakyaksciram vo vadanavidhutayah pantu citkaravatyah

- Malatimadhavam of Bhavabhiiti, Ch 1, Verse 1
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Chandah considered for intervention

Totakam:

The totakam metre has four sagana (||S, ||S, [|S, ||S) in each of its four quarters. It

occupies 1756 place in the list of 4096 metres.
Example:
1 STISTITSTISITTS

tya ja to ta ka ma rth ni yo ga ka ram

- Pingalacarya, Ch 6, Verse 6

2.2 Summary

Sri Aurobindo on Chandas and its significance

Sri Aurobindo observes that there is “a greater natural power” and “intenser value of
sound” inherent within the metrical forms. He says: Metres are the most natural mould of
expression for certain states of creative emotions and vision, it is much more natural and
spontaneous than a non-metrical form. Emotions expresses itself best and most powerfully
in a balanced rather than in a loose and shapeless rhythm. This is why ancient Indians

expressed everything including science, philosophy, law etc., in metric forms.

Another quality of metric forms is that they are quite helpful for the memory because of
the easy durability inherent in them. Thus, people were able to memorise huge passages
and prose from Brahmana texts as accurately as the metrical hymns in the Vedas and
Upanishads. Sri Aurobindo makes it very clear when he says: “the tradition of metre is not

a vain and foolish convention followed by the great poets of the past in primitive
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ignorance unconscious of their own bondage, it is inspite of its appearance of human

convention a law of Nature, an innermost mind-nature, a highest speech-nature.

Sri Aurobindo further explains that the quantitative and accentual arrangement forms the
body of a metre. Within this body lies the sensational element which deals with the
arrangement of pauses and sound, such as assonance, alliteration, composition of related
and varying letters etc. With this there is the pure emotional movement of the verse.
Within these three elements (the body, the sensational element and the emotional
movement of the verse), there is the intellectual element which brings the element of
restraint, management and subordination of the law of harmony. This element is the driver
of the chariot of sound. Without this the harmony is not possible in a verse. Again, there is
the poetic delight and within this delight there is the spirit. This spirit is an unanalysable
reality behind metre, style and diction, and this is the element which distinguishes one

poet from another.

Sri Aurobindo also observes that different arrangements of sounds have different spiritual
values. He says that these arrangements “tend to produce by virtue of the fixed succession
of sound a fixed spiritual atmosphere. The mere creative power of sound is very great on
the material but ascending in force through the moral and intellectual, it culminates on the
emotional plane. It is a factor of first importance in music and poetry. Hence, he says that
when we speak of a particular metre “we are speaking of a particular spiritual force
working through emotion into the material shape of a fixed mould of rhythmical sound
which obeys both in his limiting sameness and in its variations the law of the spirit

within”.

According to Sri Aurobindo, for a poet, “management of metre is the gate of his
inspiration and law of his success”. If a poet doesn’t have a right metrical mood, the ideas
and feeling “will not run into the right form, the words will not take their right places, the
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syllables will not fall into a natural harmony”. It is only when a poet finds a right metre
suitable to the spirit and emotion of the poetry he is creating, that everything fits in place.
Sri Aurobindo add by saying “Ideas and words come rapidly and almost as rapidly take
their places, as in a well -ordered assembly where everyone knows its seat”. There
shouldn’t be any sort of effort to create the metre and it should be a spontaneous
movement. He further says that “when the metre has to be created with effort, everything
else has to be done with effort, and the result has to be worked on over and over again

before it satisfies”.

According to the author of Chandovallari, Dr. Sampadananda Mishra, Sri Aurobindo’s

understanding of chandas not only provides new guidelines to the study but also reveals
the secret truth of chandas and throws a new light, a new vision on the world of poets and

poetry.
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